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An L[ntroduction to the Catalogue 


O more congenial task than the introduction of this catalogue 
could have been selected for one who not only loves every 
sound manifestation of Art but has also been occupied most 
of his life in the chronicles and illustrations of Sport. My 
work here is limited to these preliminary pages, and for 
coi subsequent details Mr. G. Pawsey is alone responsible. 
il What I have to say must necessarily be short, for obviously 
this is not the place to elaborate the countless stories and characters which are 
suggested by the wealth of material here brought together. But it will be 
very pleasant ; for I have the privilege of introducing my readers to the best 
of England recorded in the best English way, from men like Sartorius at the 
very beginning of the eighteenth century to artists like Lynwood Palmer, who 
are still with us and still adding to our pleasure. 
Have you ever thought of a reason for the real joy a great artist feels (and lets 
you see him feel) in his painting? It comes largely from the fact that a great 
work of art—whatever be its medium or its size—is not merely as truly the 
result of his creative power as a man’s son or daughter, but chiefly and even 
more evidently is a real addition to the stock of Beauty in the world around 
us—as real as a sunset in the evening sky or as a moorland with the dawn upon 
its dewdrops. ‘These things may come back with each recurring day, though we— 
for whom Nature’s silent pageantry is spread—do not, perhaps cannot, always 
enjoy it or even seek it as we might. But Art, by the magic touch of human 
genius can preserve for an eternity the fleeting spell of momentary scenes, 
the sudden thrill of some great instant in our lives, in such a form that it is a 
permanent possession within our reach for ever, bestowing upon us and upon 
generations yet unborn the magic gift of feeling what the artist felt and seeing 
what he saw a hundred—nay, many a hundred years ago. 
Take the collection at Lavington as an example. Here you may see Flying 
Dutchman in his match with Voltigeur or watch the St. Leger of 1846 
in all the brilliancy, the glowing ardour, the resonant enthusiasm of 
Doncaster, so vividly portrayed that the old Yorkshire roar seems almost 
echoing in your ears as the flying feet of those splendid horses sweep nearer 
and nearer to the winning-post; here you may see Sir Yoshua racing 
Filho da Puta at Newmarket, or look (through Emil Adam’s eyes) upon 
the lovely lines of Ayrshire, Donovan or Epsom Lad ; almost better still, 
you may meet and know many a charming character out of a Past that becomes 
almost as familiar and as dear as any Present—for you shall exchange salutes 
with that fascinating old gentleman Lord Douglas Saxby, as he paces 
slowly by on his black horse ; or bow to the gallant figures of Lord Alvanley 
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and Lord Eglinton superbly mounted and ready for the chase; or smile 
at that hard-bitten varmint of a huntsman, Thomas Oldaker on Pickle; 
or walk upon the breezy downs of Tusmore and take your pick of 
Mr. Fermor’s hounds in brilliant sunshine. That man would bea dull 
dog indeed whose blood was not fired by such meetings, by such 
vivid scenes of pleasure, by such triumphs of horsemanship, endurance, or of 
speed. And to Lord Woolavington we owe it that within a comparatively 
small area both of time and space we may share the happiness of two centuries 
with him. 

Far too few owners, generous as they may be in other ways, realise the almost 
irremediable loss to a collection which has no catalogue. In many of the great 
houses of England which I have had the happiness of visiting there is literally 
no clue to the hidden wealth within. Only constant research and fairly con- 
tinuous travelling are beginning to reveal to me that almost unknown and well- 
nigh untouched treasure of Sporting Art which England and Scotland still 
preserve. Death Duties and the Americans have made their inroads already, 
and alas ! will make yet more. But such strongholds of native talent and national 
history as Lavington remain firm against these passing dangers. ‘They remain 
to commemorate the wide and sporting tastes of their owner, to advance the 
best education of all our fellow-countrymen, to save intact a history of the life 
and manners of our forefathers which is more true, more vividly recorded, 
and drawn with more sympathy and knowledge than anything you will find 
in leagues of a librarian’s dusty text-books. 

Out of all these pictures I will not conceal my preference for Ben Marshall’s 
work, and—since I must make a choice—it is of him that I will chiefly speak. 
But I shall not love Ferneley less, that painter of the open air who captured the 
very spirit of foxhunting, and made his portraits of horses and of hounds as 
good as of his men; nor Henry Alken, that hardriding “ Ben Tally Ho! ” who 
drew and sketched and painted such innumerable canvases and cardboards that 
a whole family of poor relations made their living out of claiming that their lesser 
work was his ; nor Herring, who immortalised so many a famous thorough- 
bred, and was the artist of a few of the finest hunting pictures ever painted 
after 1835. Here you can see all of them, and their lives cover the period from 
1782 to 1865—the years when Hunting reached its zenith, when English Sport 
led the whole world. Older than any of them, and less accomplished, were 
John Boultbee (1747-1812) and H. B. Chalon (1770-1849), of whom there are 
also here examples. Within their period, as lesser lights, come F. C. Turner 
(1795-1847), C. Hancock (1795-1855), James Pollard (1797-1860), and, a little 
later, Cooper Henderson (1803-1877), that careful and accurate painter of the 
four-in-hand and the old mail coach. All of these you may study here. And 
if you would know more of them read Sir Walter Gilbey’s ‘‘ Animal Painters,” 
or Mr. Walter Shaw Sparrow’s “ British Sporting Artists,” or Capt. Siltzer’s 
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“Story of British Sporting Prints.” In their copiously scientific pages you 
shall learn more than I have here space to teach of these and others. For 
my last pages must be given to the one I love best of them all, whose works 
supply the coping-stone and crown of this collection. 

The fact that Ben Marshall supplied correspondence about the Turf to the 
old Sporting Magazine is only one more instance of the way the old Sporting 
Artists entered into the spirit of their paintings. They knew their subjects— 
hunting, shooting, racing, fishing and the rest, as few artists have ever known 
them, and that is one reason why they transmitted to us so much of that open- 
air happiness and zest which is their chief characteristic. It was not merely 
technical knowledge but personal experience as well which enabled them to 
suggest to others the breezy, good-tempered, healthy atmosphere which a life 
of clean sport can inspire. 

The personalities of most of the best British sporting artists born in the 
eighteenth century have already fallen into almost as deep oblivion as those 
of the great architects who built the Gothic cathedrals of France and England 
six hundred years ago. We know, it is true, at least the names of these painters ; 
but their pictures are such faithful records of English life that the men them- 
selves have become, as it were, absorbed into the wider background of national 
existence. By their works shall ye know them. 

Ben Marshall was born in Leicestershire in 1767 and died in July, 1835. He 
was buried at Bethnal Green. Until 26 he was a portrait-painter under the 
tuition of F. L. Abbott, and he remained a portrait-painter after he had 
definitely left London for Newmarket, whether the story about his pecuniary 
reasons for doing so is true or not. He probably found, in racing and hunting, 
more congenial subjects than in the social life of the Metropolis, and though 
his painting of thoroughbreds is as accurate as it is spirited, it is in the charac- 
terisation of their owners, their trainers, or their jockeys, that the true genius 
of the man comes out, a genius much akin to Raeburn’s not merely in its intel- 
lectual qualities, but in a certain squareness of technical modelling which may 
be easily observed, for instance, in Mr. Dunn Gardner’s admirable sketch of 
James Edwards, which Ben Marshall used in his complete painting of Mameluke 
in the Lavington collection. 

Marshall only exhibited thirteen pictures in the Academy, and after twice 
stopping the supply he refused to send any more after 1819. Mr. Shaw Sparrow, 
to whose beautiful volume every lover of these subjects must always be indebted, 
is of the opinion that this refusal may have been due to the fact that even after 
the death of Stubbs in 1806 and of Sawrey Gilpin in the next year, room was 
not found, even as an Associate, for an artist who was at least as good as either. 
Marshall’s own pupil, Abraham Cooper, though not so great a workman, was 
more fortunate in this respect than his master. Mr. Sparrow considers that, apart 
from the tuition of Abbott, Marshall may have been influenced by such different 
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artists as Zoffany or the Rev. Matthew William Peters. But I must not now 
be carried away by these interesting technical speculations. 
Lord Woolavington’s wonderful unfinished painting of Mr. William Fermor’s 
hounds at Tusmore is one of the best examples possible of Marshall’s 
spontaneous and assured methods. It is so full of light that, when I first saw 
this large canvas in the lovely ball-room at Lavington it seemed to make a hole 
through the wall into the open air. The hounds (from which the Bicester 
Pack was bred) are skilfully composed in the large area of the canvas, but the 
men are best of all. One, in the right background, raises his crop ; another, 
to the left of the centre with his horse’s reins on its neck, is pointing with his 
left hand; the fourth, shading his eyes with his forearm, looks out into the 
sunshine. As is the case with so many sketches by good men, I should be 
almost sorry to see this brilliant study finished. Look at the horseman who 
sits quietly a little to the right of the centre of the composition. Close to the 
forelegs of his horse is one of the most lifelike hounds I ever saw in paint, bar 
one of Charles Furse’s which was also a sketch. I can almost recognise him as 
an old friend. I can see him walking slowly nearer with his grave eyes on my 
face—a most entrancing creation in this perfect setting. 
Another fine hunting picture here is that of Mr. Powlett and his hounds, 
with a most characteristic portrait, in the very centre, of an old grey hunter, 
long past any other use than trotting sedately from one part of the estate to 
another or making the respectable comments of a serious veteran upon such 
matters as came within easy notice. On its right is the delightful rendering 
of Mr. Powlett himself, who seems actually swaying in his saddle as his body 
automatically balances itself to the movement of his mettlesome steed. This 
fascinating figure is thrown up by a mounted servant, to the right, whose horse 
is not so successfully drawn ; and the hounds are not so well painted as usual. 
Lord Woolavington’s collection contains one of the most celebrated of all 
Marshall’s paintings, the picture of Tom Oldaker (or Oldacre) on Pickle 
which is perhaps to be classed among the very finest examples of the Sporting 
Art of England. Beside it I place Mr. C. H. Combe’s portrait by the same 
artist of Tom Oldaker on Brush, now hanging at Cobham Park, and Ben 
Marshall’s painting of Brush alone, with a terrier, at Lavington. On 
April 2gth, 1926, the Field published Mr. H. R. Taylor’s portrait of Thomas 
Oldaker on Magic, in 1810, so good an example of J. N. Sartorius (who also 
painted Oldaker on Brush in the picture owned by Mrs. Macdonald of Largie), 
that Mr. Sparrow thought he detected a great deal of the influence of Marshall. 
There is another portrait of Thomas Oldaker (described as “ huntsman to the 
Berkeley in 1812”) which is not so well known. It is the property of Colonel 
Forrester Colvin, of Henfield, and is undoubtedly by Ben Marshall. In the 
left-hand corner is a gate almost exactly like that shown in the same artist’s 
painting of the Egremont Hounds (1807) at Cobham Park. Oldaker, in Colonel 
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Colvin’s picture, is seated on a raking grey, holding his crop in the attitude 
which must have been characteristic of him, and wearing the usual big peak 
to his cap. Three hounds are with him, and a terrier that Marshall often 
drew. Another hunt servant stands by the gate holding his dark brown horse. 
Lord Woolavington’s Pickle is dated 1800 and the inscription adds: “ Thomas 
Oldaker, 32 years huntsman of the Berkeley Hounds, mounted on his brown 
mare Pickle and with the hounds Maleburn and Romper.” Mr. Munnings, and 
few should know better, has pointed out Marshall’s skill in composition and 
spacing even in work that was always rapidly completed, and he apparently 
agrees with my high estimate of the artist’s figure-painting. But I think he 
would revise his estimate of Marshall’s relative excellence to Stubbs if he 
compared this portrait of Oldaker, as a whole, with the best equine paintings 
which Stubbs ever did. I do not believe it would be Marshall who would 
come second ; and even Ferneley’s best (except the glorious Billesden-Coplow 
run) would only be a good third. Ferneley may have excelled in swift motion. 
Marshall’s quiet, dignified presentment of a great hunt-servant is in a different 
category. No wonder the price which brought this splendid canvas to Laving- 
ton was easily a record for the painter’s work, and probably more than 20 times 
what he received for it a century and six-and-twenty years ago. There is an 
excellent and very rare mezzotint of this by Whiston Barney, a copy of which 
was Lot 53 in Christie’s Catalogue on Saint Valentine’s Day, 1927. The original 
came to Lord Woolavington from Mrs. Clune Capel, of Oldbury, a relative of 
the Rev. the Hon. W. W. Capel, its original owner, one of the best hunting 
squarsons of the day, who could lead his flock across the pewy country of the 
Old Berkeley with as much conviction as he led their prayers in church. He 
was M.F.H. in 1810. This Hunt was given up at Berkeley Castle, according 
to the facts given by the late Lord Fitzhardinge to Mr. H. A. Bryden, about 
1794, when Oldaker migrated to Gerrard Cross to hunt the Old Berkeley country 
with the subscription pack it has had ever since. The Berkeley Castle Hunt 
was resumed in 1807, and Colonel Berkeley was its Master for 50 years. Mr. 
Bryden, however, thinks (in spite of these dates) that the landscape in Lord 
Woolavington’s picture represents Gloucestershire with the Severn in the 
distance. In any case, Oldaker (who was born in 1751 and died in 1831) does 
not look to be 49 years old, as is suggested by the date of 1800 given for the 
painting, and he certainly seems more than eight years younger than Ben 
Marshall’s other portrait of him on Brush painted in 1808 and now at Cobham 
Park. 

The fifth Earl of Berkeley, under whom Oldaker first served, is recorded by his 
son, Grantley Berkeley, to have hunted “all the country from Kensington 
Gardens to Berkeley Castle and Bristol. Scratch Wood, a cover close to 
Wormwood Scrubs, was the nearest cover to London, but I have heard Tom 
Oldaker say that, while with my father, he found a fox in Scratch Wood and 
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lost him in the rough ground and cover in Kensington Gardens.” The same 
good authority avers that “ no man knew a fox better . . . where there 
was little or no scent to serve him, he could guess a fox to death.’ You can 
see in the Lavington picture the yellow plush coat which was the right Berkeley 
dress for so many years, with a bugle-shaped horn (of one turn) under his arm, 
which is shown more clearly in Mr. Combe’s picture. The painting of this 
coat, and the play of light and shade on the folds of its stuff, is masterly, and 
I like the placing of the hounds and of the spare, slender tree, as much as any- 
thing in the picture. The mare’s head is one of the “ old fashioned ”’ sort 
and reminds me a good deal of Eclipse. 

Curiously enough, I can find no mention of this fine group in Sir Walter 
Gilbey’s Animal Painters, and no doubt it was after 1900 that more general 
attention was turned to Ben Marshall, and his best work was discovered. Mr. 
Sparrow, in the beautiful book already mentioned, reproduces in colour a 
painting then in possession of Mr. Sabin which he entitles (wrongly, I think) 
“Thomas Oldaker on Pickle with his Hounds.” This is not the brown mare 
by Goldfinder of Lord Woolavington’s collection, but the lighter horse shown in 
Mr. C. H. Combe’s painting of Brush (signed and dated) at Cobham Park, 
but the canvas is much more crowded and elaborate and—if the reproduction 
is good—the workmanship is not so clever or effective. 

Mr. Combe’s picture is rightly placed to-day, for Siltzer tells us that Oldaker’s 
last Master, Mr. Harvey Combe, was hunting the Berkeley country from 1820 
to 1833, and again with Osbaldeston’s Hounds, from 1834. Ben Marshall’s 
portrait of Oldaker at Cobham Park has the same vivid impression of reality 
and personal truth, in both the rider and his horse, as Lord Woolavington’s, 
though it does not make the same impression of masterly accomplishment. 
The hounds seem actually in motion. Oldaker himself is waiting for the moment 
when he will blow the horn he has already lifted. Brush, with his ears pricked, 
looks out over the line they are to follow. He was a light bay gelding of 15.2, 
bred in Whittlebury Forest and bought for the Berkeley Hunt for 60 guineas. 
Charles Davis used to say he was as good as two horses in one, for in a run at 
Bagshot Heath he was up at the death of the second fox in four hours; and 
he lasted sixteen seasons. The hound shown in the foreground near his heels 
is, I think, Fencer, so called because he always topped his fences. 

More about Oldaker will be found in the new life of Ben Marshall, soon to be 
published by Messrs. Williams and Norgate, from material originally printed 
in the Field, and to this I must refer students who desire to know further details 
about a very famous hunting character. In an introduction such as I am writing 
now, too many historical facts would be inappropriate. 

There are also some fine racing pictures by Ben Marshall at Lavington. One 
of these, painted in 1827, shows Mameluke, winner of the Derby of that 
year (with Robinson up, against Glenartney), and of the Oatlands Stakes at 
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Newmarket the year after, with his trainer and a boy. He was a bay son of 
Partisan, bred by Mr. Elwes in 1824 with Highflyer blood in him, and sold that 
year to Lord Jersey, later on becoming the property of John Gully, and finally 
of Mr. Theobald at his Stockwell stud. The engraving of him by Reeve after 
Herring is well known. But it is not generally known that Ben Marshall did 
another painting of him in which there is no ball on the top of the Post (as 
in the Lavington picture), and the background of a race-course is less clearly 
and accurately painted. Besides this, Edwards (his trainer) has a switch in 
his right hand which slightly alters the fall of the reins he holds in both. The 
tone is also slightly darker, possibly due to lack of a good light in the place 
where the painting used to be kept. A portrait of Phantom also hangs 
at Lavington ; and, fine as is the setting of the racehorse in the foreground of 
the spacious landscape, its head is too short, and the jockey has that curiously 
“ diminished ” effect so often observable in Chalon’s renderings of gigantic 
thoroughbreds. But it is the little group of men in top hats talking to each 
other which is the outstanding merit of the composition. The expression of 
the trainer on horseback is extraordinarily lifelike. 

For rich human interest, I know very little that can beat the real fun in 
Lord Woolavington’s painting in which the racehorses, Anticipation and 
Bourbon, are supposed to be the main subjects. They certainly dominate the 
canvas in sheer size. But you instantly turn to the wicked little Jewish- 
looking jockey in a top hat, walking away with the horse-clothing under his 
arm in the middle of the group. Something he has said (with a crafty smile 
on his face) has so infuriated the fair-haired stableboy that this diminutive 
young sportsman has hurled his hat down and with clenched fists is preparing 
for an onslaught—to which his elder comrades pay very little attention. The 
humour and vitality of the whole scene are inimitable. 

The pictures of Variation and of Priam are here as well. The latter is 
my favourite, with the characteristic figure of the trainer, Chifney, talking 
to that gay little stableboy who holds a bottle in one hand and a horse- 
rug in the other. The background of the racecourse and grandstand is not so 
successful as usual, and the heads of both thoroughbreds again look rather 
small. But they are charming records which any owner might be proud to 
possess. 

The two famous racing pictures (both signed) of the match between Sir Foshua 
and Filho Da Puta, are well known from Ward’s mezzotints, published by 
S. Knight, of Cornhill, in 1818, but are infinitely finer in the bold painting of 
these originals. In the first the horses are shown near the start, with 
one jockey having a good look at the other, and a pair of excellently conceived 
spectators watching them from the right-hand corner. The second is 
crammed with life and excitement as the crowd watch the finish. The details 
of the actual match are too well known for me to enlarge upon them here ; and 
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indeed the horses are, in my opinion, the least successful of anything in this 
second picture, the difference in size being exaggerated, and the forelegs of 
the leader decidedly weak. But the jockeys are magnificent ; and the contrast 
in character, quietly suggested in the first painting, is now clearly brought out 
in the strenuous moment of the last few strides—a finish such as we shall never 
see again in these days of the short stirrup and the crouch. The crowd on 
the rails in the background is so well designed that you can almost imagine 
it has just been obscured from sight at the instant of the horses’ arrival ‘ in 
the picture.” 

One of the most fascinating details of the composition is the bevy of ladies in a 
barouche and pair. The prettiest of them all, in a hat that might have been 
bought the other day in Bond Street, stands up and waves her scarf, her vivid 
features just showing beyond the dark outstretched arm of the jockey, with his 
ugly face above. Her comely comrades are almost equally enthusiastic, especially 
the one at the other end of the group who leans round to see everything she can. 
There are more women and little boys in this picture than I ever realised before 
as possible in a racing scene of those days, when neither the Jockey Club nor 
the Managers of race-meetings had become so stern as gate-money has made 
them now. Here are two little urchins who seem positively weeping with dis- 
appointment in the background, and a cheerful youngster in front, who might 
have danced out of one of Reynolds’ family groups to greet its artist’s speedy 
namesake on the Turf. 

Among all the other faces, look at the steady chin and the absorbed glance of the 
judge in his box behind the winning-post. Here is character-drawing if you like. 
I do not wonder that portraits of John Hilton, Samuel Betts and John Fuller— 
all Newmarket officials—were among the most popular of Marshall’s contributions 
to the Sporting Magazine. Compare this head with the same official (who, for 
all I know, may be the same man) in the Duke of Rutland’s quieter group by Ben 
Marshall, at Belvoir, showing a bright bay thoroughbred, ridden by a jockey 
in the Manners Blue, while his trainer holds his bridle as they wait for the others 
to come up to the start. Better than this, as a group, is the other racing picture 
at Belvoir which shows Chifney on Sorcery, with a boy holding a roll of the 
Rutland horse-clothing between the two mounted figures. The effects of light 
and shadow are here admirably worked out, and the way Chifney sits his horse 
seems to give you an impression of delicate control, even in repose, that is one of 
the best proofs of the artist’s care in studying his models. Marshall’s sketches 
of jockeys, some of which are in Lord Rosebery’s collection at Durdans, are among 
the best studies of horsemanship ever made, and they were used in all his best 
racing pictures, including these at Lavington. 

There is something in Ben Marshall’s brushwork and his literal handling of paint 
which would be very difficult to imitate in any other technique ; his colouring 
at its best is vivid and harmonious ; and, above all, his real joy in life, his happiness 


xiv 


in crowds, his zest in depicting a true Englishman, are things which many might 
admire but few could equal with that free, passionate sympathy which reflects 
his own high spirits straight into the heart of anyone who loves his pictures. And 
how infinitely more picturesque and varied was the life he knew than anything 
which our monotonous modernity can produce, in costume, in horses, dogs and 
carriages, in sport of every sort, in social types of every level! And what a record 
he has left for us—a record which leaves every prose historian cold—from the 
Prince Regent’s hunter Spangles, to Tom Belcher, the pugilist ; from the fighting 
beauty of the gamecock to the racing fitness of the thoroughbred. It is both 
right and characteristic of its owner that in the great Lavington collection Ben 
Marshall should hold pride of place. 

No one could close the consideration of these pictures without the insistent 
question : Why has such Sporting Art died down? With the exception of such 
living masters as Lionel Edwards, Alfred Munnings, Lynwood Palmer, 
G. D. Armour, or Gilbert Holiday, we seem to find scarcely a single great 
artist of to-day who realises the infinite and astounding field of interest and 
vital beauty which Sport can reveal. When shall we see the Derby Winner 
in the full glory of his striding triumph on the line in the Academy ? When has 
there been—in the last thirty years—a picture in that official exhibition to equal 
Géricault’s “Epsom Derby”’ in the Louvre, or Ferneley’s Billesden-Coplow Run ? 
When shall we see one of Ben Marshall’s best hung as the most characteristic 
of the “ English School” on the walls of the National Gallery ? I am not one of 
those who think that the good old days are gone and that they have taken with 
them all the fire and spirit of English country-life and sport. But I do recognise 
that the modern artist has nothing like the wealth of vivid material which his 
predecessors could command. And I should wish with my last word to emphasise, 
with all my power, the gratitude I feel (and you shall share) towards Lord 
Woolavington for giving us—here in his spacious, hospitable country house— 
a feast of garnered beauty from that Past we all have loved. Nothing will do more 
to keep alive within our children the adventurous flame which burnt unquenchably 
within our ancestors, that passion for the horse and hound which symbolised an 
even deeper quality of faith and character—the racial pluck and stamina of 
Englishman and Scot. 


Derby Day, 1927. TANS 
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THREE GENERATIONS OF THE MARTINEAU FAMILY, 


mith attendants, in the grounds of 


Guisborough Hall, Yorkshire 


This important work by George Stubbs, A.R..A., was acquired by Lord Woolavington after the publication 
of the tno catalogues of his Sporting Pictures 
He has had this reproduction made for inclusion in the volumes which hic friends have already received 


THE RETURN from SHOOTING 


Painted by GEORGE STUBBS, A.R.A. 


Size - - - 38 ins. by 52 ins. 


SPORTING PICTURES 
at LAVINGTON PARK 
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INTRIGUER 


dy Revetter—Scanpau 


with portrait of Sir T. Stanley, the owner, and 
S. Templeman, the jockey. 


INTRIGUER’S PERFORMANCES 


1834 
At Epsom, on May 27th, won the Shirley Stakes, 
beating Stradbally, Pincher, Levity and Holkar. 
At Egham, won three-quarter mile Sweepstake, 
beating Comet; and walked over in the Magna 
Charter Stakes. 
On October r4th, at Holywell Hunt, won the Mostyn 
Stakes, one mile race for three-year-olds, beating 
Birdlime and Touchstone, when the betting was 
7 to 4 on Touchstone. 


1835 

At Newton, on June 17th, won the Trial Stakes, 
beating Friar Tuck, Noodle and Lady Moore Carew. 
At Knutsford, on July goth, beat Chance in the 
Peover Stakes over one mile and a distance. 

At Worcester, on August 5th, won the Severn Stakes, 
a distance of one-and-a-quarter miles, beating Tarick, 
Hannah and Enville; and at Burton-on-Trent, on 
August 18th, won the Bretby Cup, again beating 
Tarick, Lady Stafford, and four others. 


Sir T. Stanley's INTRIGUER 


by Reveller out of Scandal 
Painting by J. Ferneley, 1835 


Size 33in. x 51in. 
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A HUNTING SCENE 


with Portrait of Lord Egremont on his chestnut 
hunter, a groom holding his second horse, and 
three hounds in foreground. 


LORD EGREMONT WITH HIS SECOND HORSE 
Painting by Ben Marshall 


Size 39in. x 5oin. 


FOX-HUNTING 


THE MEET 


Signed and dated 1846 


From the Collection of 
the Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, Derbyshire 


This set has been engraved by L. Mackrell 


THE MEET 


Painting by J. F. Herring, Sen. 
Size 21}in. x 2g}in. 


(one of a set of four) 


FOX-HUNTING 


THE FIND 


Signed and dated 1846 


From the Collection of 
the Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 


THE FIND 


Painting by J. F. Herring, Sen. 


Size 21}in. x 2g}in. 


(one of a set of four) 
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FOX-HUNTING 


FULL CRY 


Signed and dated 1846 


From the Collection of 
the Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 


FULL CRY 


Painting by J. F. Herring, Sen. 


Size 21h. x 2g}in. 


(one of a set of four) 


FOX-HUNTING 


THE DEATH 


Signed and dated 1846 


From the Collection of 
the Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 


THE DEATH 


Painting by J. F. Herring, Sen. 


Size 21}in. x 29}in. 


(one of a set of four) 


ARCHIBALD, 13th Earl of Eglinton 


The Earl is mounted on a bay hunter 
with a groom holding a chestnut 
hunter, and other figures in the 


background. 


ARCHIBALD, 13th Earl of Eglinton 


Painting by If Ferneley, 1836 


Size 43in. x 624in. 


READY TO START 


The interior of a stable, with two saddle horses 
’ ’ 
groom and two dogs. Size rgfin. x 27}in. 


Painting by J. F. Herring, Sen. 


CAPTAIN ‘CUT REE 
4y Hurry On—Betravisra 
With S. Donoghue up 
Bred and owned by Lord Woolavington 


Winner of 
Rous Plate, Doncaster, 1921 
Epsom Derby, 1922 
Wood Ditton Stakes, 1922 
St. James’s Palace Stakes, Ascot, 1922 
Prince of Wales’s Stakes, Kempton, 1923 
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TULLIBARDINE 


4y Sr. Frusquin—Foors 


Winner of Goodwood Cup, 1912, and other 
races. 


The property of Lord Woolavington 
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HURRY ON 
dy Marcovi.—Toure Suite 


Bred by Mr. W. Merland, of Badby, 
Northamptonshire 


Purchased by Lord Woolavington as 
a yearling 


Under Fred Darling’s care, he beat the 
winner of the Two Thousand at Newbury, 
and among other races he won _ the 
September Stakes, which was the war-time 
substitute for the St. Leger; then the 
Newmarket St. Leger at 40 to 1 on, 
and the Jockey Club Cup at 25 to 1 on. 
He had a resolute action that gave 
confidence to everybody . . . He got 
Captain Cuttle, winner of the Derby, 
1922, Coronach, winner of the Derby, 
1926, and other good horses. 
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HURRY ON 


Painting by Lynwood Palmer, 1918 
25 


CORONACH 
6y Hurry On—Wer Kiss 
With Jockey (J. Childs) and stable lad 


Bred and owned by Lord Woolavington 


Winner of 
Salisbury Maiden Plate, Bibury Club, July, 1925 
Rous Memorial Stakes, Goodwood, July, 1925 
Champagne Stakes, Doncaster, September, 1925 
Column Produce Stakes, 1926 
The Derby, Epsom, 1926 
St. James’s Palace Stakes, Ascot, 1926 
Eclipse Stakes, Sandown, 1926 
St. Leger, Doncaster, 1926 
Coronation Cup, 1927 
Hardwicke Stakes, 1927 
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THE MATCH 
BETWEEN 
FLYING DUTCHMAN AND VOLTIGEUR 


The Flying Dutchman, winner of the Derby, 1849, 
was owned by Lord Eglinton, and Voltigeur, winner 
of the Great St. Leger, 1850, was the property of 
Lord Zetland. 


At York, on May 13th, 1851, the two horses were 
matched for 1,000 sovereigns. The betting on this 
great match, at evens, was enormous, the Tykes 
putting down their money so freely as to imply the 
greatest confidence in their champion to inflict a 
second defeat on the renowned Dutchman, whose 
supporters (and they were legion), were equally 
assured of his ability to win. The race was most 
closely contested throughout; but in no part of it 
was the issue ever for a moment in doubt and the 
Dutchman won by a length. 
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EPSOM LAD 


4y Lapas—DisorDer 


The property of Lord Woolavington 


Winner of 
The Prince of Wales’s Stakes, value £10,000, 
Newmarket, July, rgor, beating Diamond Jubilee, 
winner of the Derby, 1900. 


The Eclipse Stakes, value £10,000, Sandown, 
July, 1901, again beating Diamond Jubilee and 
others. 


Kempton Park Stakes, value £1,000, Kempton 
Park, October, 1901, beating Volodyovski, winner 
of the Derby, 1901, Doricles, winner of the 
St. Leger, rgor, Santoi, William III., Disguise IL., 
and others. 
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EPSOM LAD 


Painting by Emil Adam, 1901 


x 36in. 


in. 


8 


ize 2 
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THE OLD SERVICE 


Coaches and other vehicles outside 
Hatchetts Hotel in Piccadilly. 


COACHES AT HATCHETTS 


Painting by Cooper Henderson 


size 321n. x 5gin. 


THE FOUR SEASONS 


A set of four Coaching Subjects 
on panel. 


WINTER 


Painting attributed to H. «4lken 


Size g}in. x 124in. 


(one of a set of four) 
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FOX-HUNTING 


TRY (BACK 


a set of four 


Illustrated in the Sporting Magazine 
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TRY BACK 


Painting by F. C. Turner 


Size 134in. x 17in. 


(one of a set of four) 


FOX-HUNTING 


WHO-W HOOP 


a set of four 


Illustrated in the Sporting Magazine 


WHO-W HOOP 
Painting by F. C. Turner 


Size 13}in. x I7in. 


(one of a set of four) 
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FOX-HUNTING 


TALLY-HO 
a set of four 


Illustrated in the Sporting Magazine 
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TALLY-HO 


Painting by F. C. Turner 


Size 134in. x 17in. 


(one of a set of four) 


FOX-HUNTING 


THE FIND 


a set of four 


Illustrated in the Sporting Magazine 
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THE FIND 


Painting by F. GC. Turner 


Size 13}in. x 17in. 
32 


(one of a set of four) 


BLACK SAND 
by Mertanton—Sanpda 
Winner of Cesarewitch and Jockey Club Cup, 1902 
The property of Lord Woolavington 
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BLACK SAND 


Painting by Frank Paton, 1902 


Size 201n. x 234in. 


NEWMARKET 
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CAMARINE 


Camarine was a chestnut filly bred by Lord Berners 


of Didlington, Norfolk, in 1828. 


Winner of 
Trial Stakes, Newmarket, 1831 
Claret Stakes, Newmarket, 1832 
Ascot Cup, 1832 
Craven Stakes, Newmarket, 1833 
The Jockey Club Plate, Newmarket, 1833 


The last race was so severe that Camarine never 


ran again. 
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CAMARINE 


Painting by J. F. Herring, Sen. 


Size 21}in. x 29}in. 
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AYRSHIRE 
DONOVAN 
SEMOLINA 
MEMOIR 
Bred and owned by the Duke of Portland 
Paintings by Emil Adam, 1890 


a set of four Size g}in. x 12in. 


HUNTING SCENES 


Painting by G. H. Laporte 


a pair Size 1gin. x 23}in. 


THE LONDON AND LEEDS MAIL, 
1819 


Painting by J. Pollard 


Size 18}in. x 26}hin. 


HUNTING SCENES 


a set of four 
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HUNTING SCENE 


S. Boult 


F. 


Painting by 


Sj 


21in. 


7in. 


I 


1ze 


(one of a set of four) 
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HUNTING SCENES 


a set of four 


HUNTING SCENE 
Painting by F. S. Boult 


Size 17in. X 2Tin. 


(one of a set of four) 
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HUNTING SCENES 


a set of four 
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HUNTING SCENE 


Painting by F. 8. Boult 


Size 17in. X 211n. 


(one of a set of four) 
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HUNTING SCENES 


a set of four 


HUNTING SCENE 
Painting by F. S. Boult 


Size 17in. x 21in. 


(one of a set of four) 
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THE BRIGHTON MAIL 
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THE BRIGHTON MAIL 


Painting by Cooper Henderson 


Size rgin. X 23in. 
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THE ST. LEGER, 1846 


a pair 


Extract from Taunron’s RaAceuorses : 


“Tom Tullock took a three lengths lead, 
“followed by Sir Tatton Sykes and Brocardo, 
“In this order they ran to the Red House turn, 
“when Tom Tullock retired, leaving Sir Tatton 
“with a two lengths lead. At the distance Iago 
‘‘ headed Brocardo (J. Holmes), all the rest being 
‘beaten off. About 100 yards from home Iago 
“made his effort to reach Sir Tatton, who shook 


“him off with ease, winning by a length.” 


THE START FOR THE ST. LEGER, 1846 
Painting by H. Alken 


Size 144in. X r1g}in. 


(one of a pair) 


WEES Ie EGER A 1846 


a pair 


Extract from Taunron’s Racenorsss : 


“Tom Tullock took a three lengths lead, 
‘followed by Sir Tatton Sykes and Brocardo. 
“In this order they ran to the Red House turn, 
“when Tom Tullock retired, leaving Sir Tatton 
‘with a two lengths lead. At the distance Iago 
“headed Brocardo (J. Holmes), all the rest being 
“beaten off. About 100 yards from home Iago 
“made his effort to reach Sir Tatton, who shook 


“him off with ease, winning: by a length.” 
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THE FINISH OF THE ST. LEGER, 1846 


Painting by H. Alken 
Size 14}in. X rofin. 


(one of a pair) 
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A Trainer, with three horses 
and dog, in a landscape 
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A Trainer, with three horses and dog, 
in a landscape 


Painting by H. B. Chalon, 1827 


Size 154in. x 21in. 
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COACHING SCENES 


A set of four Water Colours, in black 
and gold frames with smoked glasses 


COACHING SCENE 
By James Pollard 


(one of a set of four) 
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COACHING SCENES 


A set of four Water Colours, in black 


and gold frames with smoked glasses 


7° 


SCENE 


COACHING 


By James Pollard 


(one of a set of four) 
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COACHING SCENES 


A set of four Water Colours, in black 


and gold frames with smoked glasses 
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COACHING SCENE 
By James Pollard 


(one of a set of four) 
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COACHING SCENES 


A set of four Water Colours, in black 
and gold frames with smoked glasses 


COACHING SCENE 
By James Pollard 


(one of a set of four) 
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THE DONCASTER GOLD CUP, 1828 


showing Laurel, by Blacklock, beating Longwaist, 
Medora, Robinhood, Purity and Mameluke. 


At starting Longwaist jumped off with the lead, making 
the pace very strong to past the distance, where 
Nicholson brought up Laurel, and, after a very close 
and most exciting race, defeated the old horse by 
a_ neck. 


Betting : 


6 to 5 on Mameluke 
4 to t against Laurel 
6 to 1 Longwaist 


a pair 
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THE DONCASTER GOLD CUP, 1828 


Painting by J. F. Herring, Senr. 
Size 2g}in. x 48in. 


(one of a pair) 
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THE ST. LEGER, 1828 


with portraits of Cambridge, Velocipede, Bessie Bedlam, 
The Colonel, Jour de Noces, Belinda and Ballad Singer. 


Won by The Colonel (W. Scott up) with consummate 
ease, by three lengths. Belinda 2nd, Velocipede 3rd. 


Betting : 
5 to 2 The Colonel 
o 1 Velocipede and 
Ballad Singer 
10 to 1 Bessie Bedlam 
16 to 1 Jour de Noces 
100 to 1 Belinda 


> 
c 


a pair 
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THE ST. LEGER OF 1828 


Painting by J. F. Herring, Sen. 
Size 29}in. x 48in. 


one of a pair 
P: 
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FOX-HUNTING 


THE MEET 


a set of four 


Signed and dated 1840-1 


From the Collection of 
The Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 


THE MEET 


Painting by J. F. Herring, Sen., 1840 
Size 21in. x 301n. 


(one of a set of four) 
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FOX-HUNTING 


BREAKING COVER 


a set of four 


Signed and dated 1840-1 


From the Collection of 
The Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 
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BREAKING COVER 


Painting by J. F. Herring, Sen., 1840 
Size 21in, x 3oin. 


(one of a set of four) 
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FOX-HUNTING 


FULL CRY 


a set of four 


Signed and dated 1840 


From the Collection of 
The Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 


RULE CRY 
Painting by J. F. Herring, Sen., 1840 


Size 21in. x 30in. 


(one of a set of four) 


FOX-HUNTING 


THE DEATH 


a set of four 


Signed and dated 1840-1 


From the Collection of 
The Hon. Mrs. Henry Bourke 
of Wootton Hall, Ashbourne, 

Derbyshire 
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DHE DEATE 


Painting by J. F. Herring, Sen., 1840-1 
Size 21in. x 3oin. 


(one of a set of four) 
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TEE DEATH 
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THE DEATH 


Painting by J. Ferneley, 1859 


Size 20in. X 3o0in. 
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Portrait of a Gentleman on a black 
hunter, with a dog, in a landscape. 


go 


PORTRAIT OF A GENTLEMAN ON HORSEBACK 


Painting by J. N. Sartorius, 1792 


Size 241n. x 271n. 


gi 


Portrait of Lord Douglas Saxby 


on a black horse, in a landscape. 


g2 


PORTRAIT OF LORD DOUGLAS SAXBY 


Painting by C. Hancock, 1841 


Size 284in. x 36hin. 
2 4) 
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Portrait of Lord Alvanley on a chestnut 
hunter, with two hounds, in a landscape. 


From the Collection of 
Captain G. Peirse-Duncombe 


of Queen’s Gate. 
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PORTRAIT OF LORD ALVANLEY 


Painting by F. Sartorius 


Size 241n. x 2g1n. 
4 9 
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A HUNTING SCENE 


IN FULL CRY 
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IN FULL CRY 


Painting attributed to J. F. Herring, Senr. 


Size 27hin. X 35}in. 
72 352 
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HUNTING SCENES 


a set of four 


98 


HUNTING SCENE 
Painting by H. Alken 


Size 17}in. x 23}in. 
72 32 


(one of a set of four) 
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HUNTING SCENES 


a set of four 
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HUNTING SCENE 
Painting by H. Alken 


Size 17}in. x 23}in. 


(one of a set of four) 
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HUNTING SCENES 


a set of four 


HUNTING SCENE 
Painting by H. Alken 


Size 17}in. X 234in. 


(one of a set of four) 
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HUNTING SCENES 


a set of four 
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HUNTING SCENE 
Painting by H. Alken 


Size 17}in. x 23}in. 


(one of a set of four) 
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GREAT ST. LEGER STAKES, 
15TH SEPTEMBER, 1840 


The Marquess of Westminster’s horses— 


Launcelot beating Maroon. 


Extract from Taunron’s RaceHorsts : 


“From the Red House turn the race lay 
“apparently between Maroon and Gibraltar, though 
“ Launcelot was still leading. As they crossed the 
“second road, Nat Flatman brought Gibraltar up 
“to Maroon’s girths, who was running very strong 
“indeed. Holmes, not liking this challenge of 
““Nat’s, instantly sent Maroon up to Launcelot’s 
“quarters, whose leg very shortly afterwards gave 
“‘way ; but he ran on most gamely—the strangest 
“part of the performance being the difficulty Scott 
“found to win, and Holmes the still greater 
“difficulty to lose. Gibraltar was only beaten by 
“a neck for the third place.” 
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LAUNCELOT and MAROON, ST. LEGER, 1840 
Painting by J. F. Herring, 1840 


Size 27}in. x 42in. 
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THE MEET OF THE QUORN HUNT 


Sir Harry Goodricke, M.F.H. 1831-1833 with 
Mountford, the Huntsman, and George Beers, the 
First Whip, other figures and hounds. 


Presented by the members of the Quorn to Sir 
Harry Goodricke. 


From the Collection of Mrs. Henry Bourke, of 
Wootton Hall, Ashbourne, Derbyshire. 
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MAMELUKE 


winner of the Derby, 1827, and Oatlands Stakes, 
Newmarket, 1828, with trainer and boy. 


Mameluke was a bay colt, bred by Mr. Elwes, 
and sold to the Earl of Jersey in 1824, and 
was got by Partisan out of Miss Sophia. 


On his Derby credentials he was 
sold to Mr. Gully for £4,000. 
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MAMELUKE, WITH EDWARDS HIS TRAINER 


Painting by Ben Marshall, 1827 


Size 271n. xX 35H4in. 


Landscape, with two hunters and a dog. 


From the Collection of 
the Hon. Capt. Hanbury. 
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Landscape, with Two Hunters and a Dog 


Painting by Ben Marshall, 1798 


Size 284in. x 37}in. 


Portrait of Richard Watt, Esq., of Bishop 


Burton, near Beverley, on Harlequin. 


RICHARD WATT, Esq., OF BISHOP BURTON 


Painting by Clifton Tomson, Esq., of Nottingham, 1821 


Size 271in. X 35in. 


The Hon. Henry Augustus Berkeley, 
brother of Lord Craven, on a_ bay 
hunter, with hounds in distance. 


Mr. Berkeley was brother to Earl Craven. He 
was born in 1776, and in 1829 married 
Marie Clarisse Trebhaut. He died in 1836. 
His widow survived him until 1865, and a few 
hours before she died gave this picture to a 
member of the family, in whose possession it 


remained until acquired by Lord Woolavington. 
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The Hon. HENRY AUGUSTUS BERKELEY 
Painting by J. Ferneley, Melton Mowbray, 1816 


Size 344in. x 45tin. 
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Celebrated Match for 1,000 sovereigns 

at Newmarket between The Hon. R. 

Neville’s Sir Joshua and Sir William 
Maxwell’s Filho-da-Puta 


a pair 


JOCKEYS MOUNTED GOING TO THE 
STARTING POST. 


The Match was run off in March, 1816. 


Filho-da-Puta (T. Goodison up) was fully sixteen 
hands high and as good as he looked, but was beaten 
in the great match reith Sir Joshua (Wm. Arnull up) 
in consequence of his suddenly rearing at the starting 
post, whereby he lost several lengths, which he could 
not recover, and so was beaten by a neck. 


Betting 6 to 4 on Sir Joshua. 


The Hon. R. Neville had the misfortune to lose 
Sir Joshua on December 14th of the same year owing 
to an accident caused by the horse getting up hastily 

his box, and fracturing the pelvis bone, a portion 
of which was forced into the abdomen. 
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SIR JOSHUA AND FILHO-DA-PUTA 
at the Start of the Match 


Painting by Ben Marshall 
Size 40in. X 50in. 


(one of a pair) 
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Celebrated Match for 1,000 sovereigns 
at Newmarket between Sir Joshua and 
Filho-da-Puta 


a pair 


AT THE WINNING POST SHOWING SIR 
JOSHUA LEADING. 


SIR JOSHUA WINNING THE MATCH 
against Filho-da-Puta 


Painting by Ben Marshall 
Size 401In. x Soin. 


(one of a pair) 


VARIATION 


Winner of Oaks, 1830, with Epsom Grand Stand 


in the distance. 


VARIATION 


Painting by Ben Marshall, 1830 


Size 4oin. X 5oin. 
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ANTICIPATION 


éy Hamprerontan—Hyate 


Winner of the Ascot Cup in 1816 and 
again in 18193 also other races. 
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ANTICIPATION AND BOURBON 


Painting by Ben Marshall, 1817 


Size 401in. x 50in. 
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PHANTOM 
by Watron—Juuia 
Winner of the Derby, 1811, with Frank Buckle up. 


Phantom was a bay colt, foaled in 1808, bred by, 
and the property of Sir John Shelley, Bart. 


His jockey Francis Buckle won the Derby five times, 
In 1792, 1794, 1802, 1811 and 1823, the Oaks 


nine times and the St. Leger twice. 
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PHANTOM 


Painting by Ben Marshall, 1811 


Size 40in. X 5o0in. 


BRUSH 


a favourite hunter ridden by 
Thomas Oldaker, huntsman 
to the Berkeley Hounds. 
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THOMAS OLDAKER’S HORSE, BRUSH 


Painting by Ben Marshall, 1818 


Size 33%in. x 3g}in. 
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Thomas Oldaker, 32 years huntsman of the 
Berkeley Hounds, mounted on his brown mare 
PICKLE, and with the hounds Maleburn 
and Romper. 


This picture was originally the property of the Hon. 
and Rev. W. R. Capel (1775-1854), Vicar of Watford, 
and one time Master of the old Berkeley Hounds. 


It was engraved by W. W. Barney and the engraving 


bears the following title and inscription :— 
“TOM OLDAKER ON PICKLE 
“To the Hon. and Rev. W. R. Capel and the 


““ Gentlemen of the Berkeley Hunt the following 
“portraits are humbly dedicated by their obedient 
“ servant David Liddery. 


“Thomas Oldaker, 32 years huntsman. 


“Pickle, a favourite brown mare by Goldfinder out 
‘of a Snap mare, late the property of the Rev. W. 
“* Capel. 


““Maleburn and Romper, two favourite hounds 


“ belonging to the Hunt. 


“Published Jan. rst, 1820, as the Act directs by 
* D, Liddery, Watford, Herts.” 
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THOMAS OLDAKER ON HIS BROWN MARE 
PICKLE 


Painting by Ben Marshall, 1800 


Size 40in. x 5oin. 


131 


Portrait of PRIAM with Mr. Sam Chifney, 
his trainer, and groom, with Newmarket 
Course in the background. 


Winner of the Derby and St. Leger, 1830, 
Goodwood Gold Cup, 1831, and other races. 


Priam, foaled in 1827, was bought as a colt by 
Mr. Chifney, who sold him to Lord Chesterfield. 


PRIAM, AND CHIFNEY THE TRAINER 
Painting by Ben Marshali 


Size goin. X 50in. 


133 


Mr. POWLETT AND HIS HOUNDS 
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MR. POWLETT AND HIS HOUNDS 


ainting by Ben Marshal 


Si 


P. 


5oin. 


ize 401n. 
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Mr. Deverill with his favourite hunter 
Gaylass, Goadby Bulmer, Vale of Belvoir, 
January 19th, 1793. 


A contemporary inscription (separately framed) states 
that :— 
“The above picture was painted in commemoration 
“of a very extraordinary chase performed by Mr. 
“Meynell’s Hounds on January roth, 1793. 


“The Fox was found at Alsop’s Cover, after running 
“three hours round by Gotham Wood, crossing 
“the Vale of Belvoir, and killed him near Goadby 
“ Bulmer. Out of the 200 horsemen, the only one 
“up at the death was Mr. Deverill on his mare 
“‘Gaylass, so named after the forwardest hound in 
“the pack on that day.” 


From the Collection of the Hon. Mrs. Henry Bourke, 
of Wootton Hall, Ashbourne, Derbyshire. 
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Mr. DEVERILL AND GAYLASS 


in the Vale of Belvoir 


Jan. roth, 1793 
Painting by “fF. Boulthee 


Size 2'7}in. x 354in. 
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Contemporary Inscription for the Painting 
on p. 137 of this Catalogue 
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CONTEMPORARY INSCRIPTION FOR THE 


PAINTING ON p. 137 OF THIS CATALOGUE 
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Portrait of a hunter with groom in 
landscape. 


From the Collection of 


the Hon. Captain Hanbury 
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PORTRAIT OF A HUNTER WITH GROOM 
IN A LANDSCAPE 


Painting by Clifton Tomson, 1817 


Size 2gin. x 38in. 
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Portrait of Marshall Gardiner, Esq., in 
hunting costume, riding a bay horse; other 
horsemen in the distance. 


Thomas Marshall Gardiner was born in 1794 ; he was 
gazetted cornet in the 6th Dragoon Guards (The 
Carbineers), on February zoth, 1812, with which 
regiment he served until December 1815, when he 


was gazetted Lieutenant in the 17th Foot. 


On October 3rd, 1816, he was placed on the half-pay 
list, and after that year his name disappeared from the 


Army List. 


He died in 1864. 
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PORTRAIT OF MARSHALL GARDINER, Eso. 


Painting by J. Ferneley, 1819. 


Size 334in. xX 41#in. 


Portrait of William Fermor, Esq. 
with his hounds at Tusmore 


The Bicester Hounds sprang from this Pack 


From the Collection of A. B. Ramsay, Esq., of 
Croughton House, Northants, 1926. 


One of Ben Marshall’s latest works. 
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MARES AND FOALS 


in a paddock at Lavington Park Stud, 1923, 
including from left Wet Kiss and foal, 
Coronach, winner of the Derby, St. Leger 
and the Eclipse Stakes at Sandown Park in 
1926; Cheshire Cat and foal, Mark Tapley, 
Pamfleta and foal, Pamphilla, Windy Ridge 
and foal, Tom Bowling, and Joie de Vivre. 
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“TO-HO” 


A large landscape with two Pointers. 


Exhibited Royal Academy, 1820. 
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GIO=8Q) 
Painting by Sir Edwin Landseer, R.A. 
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THE MASTER OF HOUNDS 


Painting by J. Ferne ley 


Size about 5o0in. x goin. 
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THE EARL OF EGLINTON 


THE EARL OF EGLINTON 


Painted by J. Ferneley 


LORD WOOLAVINGTON’S PAIR 
OF HARNESS HORSES 


Champions at Olympia 1920 and 1921 
and 
Winners of the Louisville Trophy 1921 
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LORD WOOLAVINGTON’S TEAM 
driven by Mr. Stillwell 


Winners of the Amateur Team Class at 
Olympia, 1920 
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LORD WOOLAVINGTON’S TEAM DRIVEN BY MR. STILLWELL 


in. X 49in. 


Size 354 


Painted by Lynwood Palmer 


LAUNCELOT 


Winner of St. Leger, 1840 
Bred by the Marquess of Westminster 
Painting by J. F. Herring, 1840 
Size 15in. x rg}in. 
After this race, on which occasion he was certainly 
not in his right form, having been over-trained and 


tun off his legs, Launcelot lay for two whole days 
in his stable, unable to move. 


SANTRY 


The property of Lord Woolavington 
Painting by Frank Paton, 1907 


Size 20in. x 24in. 


Started in ten races in 1904 as a three-year-old, and 
won three, including a Biennial at Ascot and Portland 
Plate at Doncaster, beating Sundridge, Xeny, Helter 
Skelter, and thirteen others. Second to Rock Sand in 
the Hardwick Stakes, beating Sceptre by three lengths 
for third place. 

In 1905 he won another Biennial at Ascot, and ran 
Velocity to a length for the Cambridgeshire. 
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GOLDEN MEASURE 
By Frorizevt I1.—Fatry Gorp 
Winner of Great Ebor Handicap, 1906, 


Ascot Gold Vase, 1907, and other races. 


Bred by Colonel McCalmont, of Cheveley, 
Newmarket 


The property of Lord Woolavington 
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GOLDEN MEASURE 


Painting by Frank Paton, 1907. 
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KINGWOOD 


with C. Wood up, with Sherrard, trainer, 
and portraits of Sir G. Chetwynd, Bart., 
Lord Lurgan, and Mr. E. H. Benson. 


“ulf6+ x “ulg6z IZIS “LeQ1 ‘ipag *_D Uualspr Aq Suyuivg 


ve ta a ek pee 
aa bs ae r* 
lige Arar 
. » ee, a tse 
pi . 4 athe d ; 


